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avowedly does not love, who is likewise wealthy, 
after having very frankly set forth the whole 
situation to her lover. The descriptions of the 
moods of the two men immediately after the 
wedding are almost identical. In Passionate 
Friends Stephen meets Mary for the first time 
after her marriage at a ball. There is a simi- 
lar incident in Dominique, and a great re- 
semblance in the portrayal of the conflicting 
emotions of the two men, with even such minor 
details as the admiration of the gowns worn by 
the two women, and the difficulty in realizing 
that these are the same young women they 
loved, so dazzled are they by the splendor about 
them. 

Mary and Madeleine are two different types 
of women. Mary is brilliant and headstrong. 
Intellectually she is even the superior of 
Stephen. Madeleine also possesses a very strong 
will but she is much gentler than Mary. Both 
women have in common their overpowering pas- 
sion mingled with a deep sensibility for the 
beauty of Nature. Nature in both books plays 
somewhat the same role as in Goethe's Werther. 
In Dominique we have no serious exposS of 
social theories as in the novel of Wells, and yet 
Dominique chooses a life in which he would be 
of greatest service to the community of which 
he is a member. Deeds are often better than 
words! Stephen marries partly at the in- 
stigation of Mary. After several years of 
anguish Mary puts the only possible obstacle 
between her and Stephen, death by suicide. 
Madeleine, after at last having confessed her 
love for Dominique (she never allowed him to 
learn it until now), once her secret is known, 
forbids Dominique to see her again and advises 
him to marry, saying that when he shall have 
forgotten her she will be either dead or happy. 
In Dominique we have a pure idyl. Passion- 
ate Friends, on the contrary, is an exceedingly 
modern book, full of intrigues and scandal ; yet 
in spite of it all the reader is left in very much 
the same mood as after reading Dominique. 
That is the basis of my comparison. Both 
novels have a peculiarly quieting and purifying 
effect on the emotions. The aesthetic quality 
of the two novels is the same. It is this artis- 
tic, aesthetic treatment of the turbulent and 



passionate theme that produces the effect just 
described. In music it might be compared to 
the Adagio of Beethoven's Sonate pathetique — 
sad yet sweet resignation with an occasional out- 
burst of revolt. 

Helen J. Hahvitt. 
Brooklyn, If. Y. 



A Note on the Blickling Homilies 

M[ar]pon, as printed by B. Morris in his 
edition of the Blicklmg Homilies, p. 19, 1. 23 ( , 
has drawn the attention of several commen- 
tators. Zupitza, in his paper in the Anzeiger 
fur Deutsches Alterthum und Deutsche Lit- 
teratur I, 119 ff., simply says : " 19, 22 (read 
23!). mar pan entschieden unrichtig aber wie 
zu bessern?" Holthausen, in Englische Stu- 
dien XIV, 393 ff., says " ponne m[ar]pon . . . 
miht. Ich schlage vor, ponne zu streichen und 
fur m — pon das auch S. 89, 32 vorkommende 
midpon pe 'wahrend' einzusetzen. Davor ge- 
hort aber dann auch ein komma, nicht ein 
semikolon, wie bei M., und hinter miht ein 
fragezeichen, denn das ganze, von Hwcet (z. 
20) an, ist ein fragesatz." Max Forster, in a 
paper in Archiv fur das Studium der neueren 
Sprachen XCI, 179 ff., says: ". . . . 
faran . . . ondweard = . . . de loco 
ad locum venire. Quia ergo in divinitate 
mutabilitas non est atque hoc ipsum mutari 
transire est, profecto Ule transitus (d. h. vor 
dem Blinden voriiber) ex came est, non ex 
divinitate. Per divinitatem veto ei semper 
stare est, quia ubique prcesens. . . . Ein 
Wort marpon kennen iiberdies die Wb'rter- 
biicher nicht. Wahrscheinlich ist zu schreiben 
ne bip on. Das folgende ist jedenfalls verderbt : 
wer nicht den Ausfall einer Zeile annehmen 
will, konnte nach omwendnesse eine starkere 
Interpunktion machen und statt on carcerne 
einen dem transitus entsprechenden Ausdruck, 
etwa nochmals ondwendnesse vermuten. Auch 
mit dem folgenden miht, welches Morris in 
der tJbersetzung einf ach ignoriert, ist so nichts 
anzufangen. Hiess es of pare godcundan 
mihte f " Neither of these conjectures is plaus- 
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ible, but Holthausen's proposal has this ad- 
vantage over Forster's that it preserves the m 
of the MS., which there is no reason to reject. 
I believe that the mysterious marpon should 
be read mmr\on, and is another instance of 
mcerpum 'miraculously, wondrously, glori- 
ously.' This adverbial use of the dative plural 
of mcerp(u) is exemplified in Bosworth-Toller 
by two instances, taken from Elene and Beo- 
wulf. Morris translates the passage from 
\oune to gedcundan (miht) : ' but, moreover, 
there was no change either of the divine nature 
or of the divine power in its imprisonment in 
the human nature.' 'Moreover' has no sense 
whatever in this clause; if we substitute 'mi- 
raculously' the sense is suited. If it should 
be objected that there is no corresponding 
word in the Latin text, I refer to the universal 
habit of the Old English translators to drop 
or insert words as appeared convenient to them. 
I agree with Holthausen that the sentence ends 
with miht, but I prefer to place a mark of 
interrogation after o\erre, and a period after 
miht. As regards the form marlpon, datives 
in -on are not rare in the Blicklmg Homilies: 
ea%on 121, 1; earon 121, 2; hceton 59, 4; lufon 
23, 24; dmlon 53, 12. 



A. E. H. Swaen-. 



Amsterdam, Holland. 



BRIEF MENTION 



For some years it has been evident that the 
relations between the Goethe-Jahrbuch and the 
Goethe-Gesellschaft were becoming more or less 
strained. Thus no ' communication ' from the 
Archiv was printed in either 1912 or 1913, and 
1911 was also the last year that the Festvortrag 
of the Generalversammlung of the Society was 
published in the Jahrbuch. In 1912 the estab- 
lishment of a separate official organ of the 
Society was resolved upon and the first volume 
has now appeared under the title Jahrbuch der 
Goethe-Gesellschaft. Im Auftrage des Vor- 
standes herausgegeben von H. G. Graf, Weimar, 
Verlag der Goethe-Gesellschaft, 1914 (8vo., 
225 pp.). 

Comparing the new organ with the older 
issues of Professor Geiger's Goethe-Jahrbuch — 
the publication of which has now ceased — we 



find the rubrics ' Abhandlungen ' and 'Mittei- 
lungen aus dem Goethe- und Schiller- Archiv ' 
retained, with the difference, however, that the 
Abhandlungen in the new organ are fewer in 
number and are all contributed by men of note 
( Walzel, Seuffert, Pniower) . The rubric ' Neue 
und alte Quellen' is practically identical in 
scope with the heading ' Verschiedene Mittei- 
lungen' of the old Year-book. Added is the 
category ' Mitteilungen aus dem Goethe-Na- 
tional-Museum,' represented in the initial vol- 
ume solely by an exquisite reproduction of the 
painting of Goethe by George Dawe, accom- 
panied by some two pages of explanatory text, 
which have evidently not found the place in- 
tended for them in the volume. The old rubric 
' Miscellen,' always rather scrappy in character, 
is dropped altogether, as is also the Bibliog- 
raphy, whether wisely or not is open to ques- 
tion. Outwardly and inwardly the distinguish- 
ing character of the new as compared with the 
old Annual is a certain Vornehmheit that ac- 
cords well with Weimar traditions. Perhaps 
in line with this is the change from a Latin to 
a Fraktur type, a change which will otherwise 
be regretted by many foreign readers. 



Le$ Aires morphologiques dans les parlers 
populaires du nord-ouest de VAngoumois, par 
A.-L. Terracher (Champion, 1914. xiv + 248 
+ 452 pp., and Atlas). While listing and 
classifying certain of the speech phenomena of 
a limited locality with a thoroughness and, to 
judge from equipment and method, a sureness 
difficult to excel, the author has not written a 
local dialect treatise in the ordinary sense. In- 
stead, this is a fundamentad study of the proc- 
esses and possible causes of speech substitu- 
tion, as tested in a small group of parlers popu- 
laires. The territory is northwest Angoumois, 
and the phenomena selected for observation are 
the inflexion systems there in use — a choice 
that needs no justification beyond the superior 
fashion in which morphological systems lend 
themselves to accurate observation. The geo- 
graphical distribution of these phenomena is 
established with care, and shows for the terri- 
tory covered no correspondence with physical 
or ecclesiastical boundaries sufficient to justify 
the assumption of a causal nexus. Mr. Ter- 
racher then proceeds to test the influence of 
speech-mixture upon the speech forms. This 
he does, not by means of assumptions or of 
specimen cases, but by positive data, and he 
has not hesitated before the colossal task of 
analyzing, for a period of one hundred years, 



